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Hertfordshire Wind Sinfonia

The Hertfordshire Wind Sinfonia is managed by Hertfordshire Music Service.  Recognised nationwide

for innovative and creative music education, the Music Service runs eight advanced county youth

music groups which meet three times a year for intensive rehearsals and performances in high profile

venues.  The groups also tour internationally, the Wind Sinfonia most recently to Paris where they

performed in La Madeleine

Hertfordshire Music Service is one of the largest Local Authority music services in the country with over

560 instrumental and vocal teacher who teach over 25,000 children each week in schools and music

centres across the county. Hertfordshire Music Service is proud to be Lead Partner for the

Hertfordshire Music Education Hub, receiving funding from both Arts Council England and

Hertfordshire County Council.

The programme for this recording was inspired by the recent world premiere performance of

Hertfordshire composer Daniel Basford’s first symphony, a piece especially commissioned for Wind

Sinfonia in 2013 by Hertfordshire Music Service. Continuing the group’s commitment to playing

contemporary English music, we have  included Raymond Head’s exuberantly scored work Touching

Eurydice and, to compliment these two pieces, we have made the UK premiere recording of Foundry

by American composer John Mackey, a unique work for band which the Wind Sinfonia thoroughly

enjoyed performing in 2013.

Hertfordshire Music Service and Daniel Basford would like to dedicate this recording to John

Kitchingman. A most avid campaigner for youth music-making in all forms, John’s support for young

musicians in Hertfordshire was apparent to all children and adults alike who knew him. This CD intends

to honour John’s memory for all the work he did on behalf of Hertfordshire.

Mark Eager has been at the forefront of British music making for thirty years, working with most of the

UK’s finest orchestras. He was Principal trombone with the BBC National Orchestra of Wales for

fourteen of those, where as a soloist he performed the world premieres of concerti by Françaix, Pickard

and Hoddinott on BBC Radio 3; the latter two commissioned for him. Mark has been Conductor of

Hertfordshire Wind Sinfonia since 2005, where he aims to broaden both the students’ and the

audience’s knowledge of the serious wind repertoire through the programming and commissioning of

challenging, exciting works. Mark is Principal Conductor and Artistic Director of The Welsh Sinfonia,

Wales’ premiere professional chamber orchestra. With them he has conducted a number of new

commissions, including works by David Matthews, Rhian Samuel, Michael Csányi-Wills and Roxanna

Panufnik. Reviews have praised him for his: “intelligently conducted, vibrant performances” (musicweb

international).  

Composer John Mackey

Composer Daniel Basford

Composer Raymond Head Conductor Mark Eager
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As Principal Conductor of Cardiff University Symphony Orchestra, as well as enjoying an acclaimed

international profile with regular tours to Australia in particular, Mark relishes the thrill of inspiring young

people and professionals alike to greater music making.

Daniel Basford (b. 1983)

Symphony No.1, Prometheus

(2012/2013, rev.2014) (Pub. Maecenas)

This symphony began as pure music; it did not tell a story, nor was that my original intention. A work I

was planning to compose after the symphony - a tone poem for wind band on the subject of the

wellknown story of Prometheus - was making virtually no progress, until I realised that the symphony

in fact had some parallels with the story. The symphony is therefore not an exact description of the

entire story, but rather a commentary on certain parts of it. The main source of inspiration comes from

two poems: Byron’s Prometheus and Shelley’s epic drama Prometheus Unbound.

From a musical and structural point of view the symphony owes much to English symphonists such as

Walton and Elgar but also Bax, a composer whose developmental style I empathised with strongly. The

first movement - the longest of the four - takes the final lines of Shelley’s dramatic poem as a starting

point:

To suffer woes which Hope thinks infinite;

To forgive wrongs darker than death or night;

To defy Power, which seems omnipotent;

To love, and bear; to hope till Hope creates

From its own wreck the thing it contemplates;

Neither to change, nor falter, nor repent;

This, is to be good, great and joyous, beautiful and free;

This is alone Life, Joy, Empire, and Victory.

The movement begins in the depths with a long bass saxophone solo, supported by low brass and

percussion, which then winds itself up into an extended passage of fast music. A lyrical melody then

appears on clarinets, perhaps depicting Prometheus' apparent kindness and sympathy towards

mankind. The fast music returns, only more agitated this time, working up to an aggressive climax then

leading to a furious coda: Zeus is angry at Promethus for the theft of fire and his giving it to man.

Raymond Head (b. 1948)

A composer, writer and teacher, Raymond lives in Chipping Norton, Oxfordshire. Born in London in

1948, he studied composition with Roger Smalley and Edwin Roxburgh. He has held teaching posts

both in the UK and Italy and was a repetiteur for Hans Werner Henze's first Cantiere at Montepulciano,

Tuscany. Raymond has held a long term interest in Indian influences on Western culture, as well as

the music of Holst, and has written extensively on these subjects in both articles and published books.

He also gave concerts and broadcasts for the BBC in London during the 1982 Indian Festival, London

and for the National Trust on the theme of Indian influences on western music.

John Mackey (b.1973)

Foundry 

2001 (Pub. Osti Music)

The idea with Foundry was to make a piece that celebrates the fact that percussionists have this ability

tomake just about anything into an “instrument.” Snare drums and bass drums are great, but why not

write a whole piece featuring non-traditional percussion? Things like salad bowls and mixing bowls and

piles of wood! In some cases, I was specific about what instrument to play (timpani, xylophone, etc.).

With many of theparts though, I only described what sound I wanted (play a “clang”; — a metal

instrument, probably struckwith a hammer, that creates a rich ”CLANG” sound), and allowed the

percussionist to be creative in find-ing the best “instrument” to make the sound I described .It won’t be

surprising that Foundry, for concertband with “found percussion,” much of it metallic, ends up sounding

like a steel factory. The composer thanks the required 10–12 percussionists for allowing his ridiculous

requests to continue. Clang.

John Mackey (b. 1973)

Born in New Philadelphia, Ohio, Mr. Mackey particularly enjoys writing music for dance and for sym-

phonic winds, and he has focused on those mediums for the past few years. In February 2003, the

Brooklyn Philharmonic premiered John’s work “Redline Tango”. John made a new version of the

workfor wind ensemble in 2004 -- Mackey’s first work for wind band -- and that version has since

receivedover 250 performances worldwide. He has held college residencies at many universities

across the United States and served as Music Director of the Parsons Dance Company from 1999-

2003. 
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Daniel Basford was born in Hitchin, Hertfordshire. He studied composition at the Royal Northern

College of Music with Dr. David Horne and Adam Gorb.

Notable commissions include works for chamber ensembles and orchestra played at several of the

RNCM’s contemporary composer festivals in addition to works premiered by the LSO and Britten

Sinfonia. His chamber work Hourglass was recorded by NMC as part of an anthology of British contem-

porary songs released in 2009. One of many young emerging composers writing for concert band, his

cantata Night Journey (pub. Maecenas) was premiered by Hertfordshire Wind Sinfonia in 2009 to great

acclaim, and received its first performance abroad in 2012.

His Processional Fanfare was a winner in the Dallas Wind Symphony’s 2008 Fanfare Competition,and

in 2011 The Siege of Kenilworth (pub. Hafabra) was selected as a test piece for a European

bandcontest. His music has won awards in the UK, Europe and USA.

Daniel has also completed several orchestrations of Rachmaninoff’s piano music, in particular Four

Preludes (2011) and the Six Morceaux (2008). As well as composing, Daniel enjoys an active careeras

a freelance composer, arranger, pianist and percussionist. He also works as a teacher for Hertfordshire

Music Service, in addition to undertaking typesetting and score origination for Elgar Complete Edition,

The Havergal Brian Society and United Music Publishers.

Raymond Head (b.1948)

Touching Eurydice

2004  (Pub. Skydance Press)

I have had a special fascination with the music of Monteverdi ever since I was a student. It was written

in 2004 for Warwick Symphony Orchestra but at Guy Woolfenden’s suggestion it was converted into a

wind band piece. The opening Toccata fromOrfeo has particularly attracted me and it is this that forms

the basis of my composition. In Italian toccare means “to touch” from which toccata is derived - hence

the title. At the beginning the music has a 16th century lightness but with each repetition of the

Monteverdi theme it becomes heavier and more like a military march. By the third repetition we are in

the early 20th century.

In the Greek myth Orpheus loses Eurydice because he looks back at her after being told explicitly by

Hades that he is not to do this. After that he wanders in torment and anguish all of which comes out in

the music. However in my version, as in Gluck’s opera, Eurydice does return, but centuries later. In the

music there are hints from the 1920s and 1950s of a return. When Eurydice finally emerges it is in a

modern Latin-American style – rhythmically joyous and fun! Near the end there is a point in the score

when everyone has to improvise and this should sound like a carnival in Rio de Janeiro – fun.” 

The second movement is a wild scherzo. Shelley again provides the text:

Obscurely through my brain, 

Sweep awful thoughts, rapid and thick. I feel 

Faint, like one mingled in entwining love;

Yet; tis not pleasure.

Dreams and the light imaginings of men, 

And all that faith creates or love desires,

Terrible, strange, sublime and beauteous shapes.

The music is frantic and insistent. This may suggest man’s misuse of Prometheus’ gift and a certain

loss of control. The energy in the music does not let up, even in the quieter central section, and then

concludes with even more wild abandon.

The third movement is a slow rhapsody, with a section of Byron’s poem being the catalyst: 

A silent suffering, and intense; 

All that the proud can feel of pain, 

The agony they do not show, 

The suffocating sense of woe, 

Which speaks but in its loneliness, 

And then is jealous lest the sky 

Should have a listener, nor will sigh 

Until its voice is echoless.

Much of the calm and emotive music here stems from fragments of melody heard in the first

movement. Soprano saxophone and alto flute feature frequently, showing the solitary and abandoned

Prometheus. The music builds towards a big climax which includes a thunder machine, suggesting

Zeus chastising Prometheus chained to the rocks for eternity as punishment for his crime.

The fourth movement is a combination of a loose description of not only a scene from Shelley’s poem

but also elements of the Greek playwright Aeschylus’ sequel to his original play Prometheus Bound.

In Aeschylus’ play, which only ever existed in a fragmentary state, Heracles kills the eagle that was

sent to torture Prometheus and frees him. This leads to a reconciliation with Zeus before order is

restored. The movement takes the form of a bright colourful march; music from the first movement

then returns triumphantly at the end of the symphony.
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