


In the wake of the COVID-19 pandemic, beginning this academic year was a strange experience. The choir had been
silenced for much of the preceding two years, and in some ways, it was a little like starting from scratch. I felt it was
important to find something that would really bring the choir together, get the Choir singers interested, encourage new
members, and give them an experience they would never forget. With international travel being the way it was, an
overseas tour was out of the question, and with the Choir’s last album released almost a decade ago, the decision to
undertake a CD recording came rather naturally. With that we were aiming to build the reputation of Lincoln’s pioneering
Choir as a high quality musical institution, despite requiring a relatively low time commitment for choir members.

One of the most beautiful aspects of Lincoln College Chapel Choir is the opportunity to make music in our astonishingly
beautiful yet intimate chapel. Following the chapel's recent renovation including the building of a new organ - built
specifically to pay tribute to our ‘Wesleyan’ connections, liturgical music-making has never been more special. However,
these wonderful attributes can also provide some limitations on the choral music that we are able to perform in our chapel.
It is those pieces of music we sought to learn and perform for this recording.

The Castagnet Messe Salve Regina is certainly the musical titan of our recording. Written specifically for the two organs of
Notre Dame de Paris, this goliath of a piece requires instruments with exceptional tonal palettes and immense power. 
We decided to record at the only venue in this country which could pay adequate tribute to this work: the church of Notre
Dame de France, London, which houses a rare and exceptionally fine example of  French symphonic organs in this
country. 

Following the French theme, the choir decided they would like to record the Duruflé Requiem. This work, in spite of its
difficulty, is a fantastic piece of standard repertoire that most choral singers at some point would have the chance of
singing. Due to the space limitations of the chapel, we have been unable to perform this work in its entirety for an
audience. 

Finally, the piece to which we owe the name of our CD: Jonathan Dove’s Treasures in Heaven. We had the unique
opportunity to undertake the premiere recording of this wonderful work. Originally commissioned for the tricentenary of
the Lord Crewe Charity, it seemed fitting that we should be the first choir to record it, due to Lincoln College's connections
to Lord Crewe. To complement this work, the choir chose two other Dove works that would have been difficult to do
justice to in our usual chapel setting. 

The recording sessions went amazingly well and became the experience that I had envisioned for the choir. We were
extremely happy with all the final takes, and we will remember this week as being one of the greatest of our lives.

 

Preface



History of Notre Dame de France
Notre Dame de France is a French Catholic Church located just north of Leicester Square, London.

The origins of the church date back to the mid 1800s, yet the building itself is much older. In 1861, the Archbishop of
Westminster asked the Marist Fathers to establish a connection with the large French community in the area, and placed
Father Charles Faure in charge.  In 1865, Father Faure purchased the circular building just off of Leicester Square, at the
time known as Burford's Panorama. It was an early form of visual entertainment in the West End, built as a tourist attrraction
in the early 1800s. Father Faure employed the French architect Louis-Auguste Boileau, an early promoter of cast iron
architecture, to transform this building into a church. He retained the rotunda, hence the circular shape of the building as it
stands today. Upon consecration in 1868, it was the first cast-iron church in London.

During the 1940 Battle of Britain, the church was badly damaged by bombing. The following year, it re-opened after
having undergone extensive structural repairs. However, it still needed much work which was not to be finished until
1948, under the supervision and support of Father Deguerry, Jean Chauvel, René Varin and the Prime Minister, Anthony
Eden. Varin encouraged the creation of a sacred space that would honour France, and so, between 1953 and 1960, he
approached eminent artists at the time to work on the decoration inside the church.

The architect for the rebuilding of the church in 1953-55 was Hector Corfatio.

Over the entrance, Georges-Laurent Saupique created the carving of Our Lady of Mercy.

The tapestry behind the main altar depicts the theme of Paradise on earth, with references to the Creation and to Wisdom.
The quotation is from the book of Proverbs and was created by Dom Robert.

The Lady Chapel contains murals by Jean Cocteau depicting the Annunciation, Crucifixion and Assumption. The murals
were restored in 2012. The wooden board that was painted by Cocteau was removed to reveal the earlier mosaic of the
Nativity by Boris Anrep on the altar.

The  modern altarpiece shows 'The Flight of Holy Family into Egypt' by Timur D'Vatz.

In the present day, the church provides pastoral services to the growing French community in London, and has developed
a series of charitable and evangelising initiatives with other local Catholic churches of the West End. 



The Organ of Notre Dame de France
The circular building was built in 1793 as a panorama to house
very large paintings for public viewing. After the building's
consecration as a church in 1868, August Gern, as a self-
employed organ builder, built his first organ there, following his
employ at Cavaille-Coll. It was a two manual with 24 speaking
stops. In 1938 it was rebuilt and enlarged to three manuals by J.
W. Walker & Sons who revoiced the reeds. During World War
Two the building was bombed and subsequently the instrument
was removed and stored by Walker's, who in 1955 built an organ
incorporating only a few of the Gern ranks.

In 1986-7 the organ was overhauled, tonally reconstructed and
enlarged by B. C. Shepherd & Son of Edgware. The console was
refitted with stop knobs replacing the horseshoe stop key layout.
The original Gern stops were identified and other second-hand
French stops were added, including some by Cavaille-Coll. Other
stops were replaced by better second-hand ranks, and tonal
additions were made to all departments including 32ft flue and
reed stops, and a Chamade reed. Most reed ranks were revoiced
in the French style by Keith Bance, who also assisted with action
work. The Organiste Titulaire at the time was the late Mark
Buxton. Since completion of this work there have been regular
organ concerts by famous British and overseas recitalists.

The sanctuary of the church was reordered in 2003, and the
building was redecorated in 2004, when the upper front pipes
were repainted. In 2010 the console was refurbished and
rewired, new solid state switching was fitted for the coupling
action, and a new multi-channel piston capture system was fitted,
with a stepper. Several extended mutations were added to the
Positif and Pedale and extra couplers and pistons were added.
The Bombarde division was made floating.  A Pedal divide was
fitted, with a 12 position divide switch, and this has octave , super
octave couplers, and a unison off. A programmable General
Crescendo Pedal with four memories was fitted. An electric
shutter opening motor was fitted to the Recit box, in place of the
faulty electro-pneumatic engine. This work was done by B. C
Shepherd & Sons in consultation with Duncan Middleton the
then Organiste Titulaire. In 2018 an electric shutter opening
motor was fitted to the Positif box, in place of the faulty electro-
pneumatic engine. The action of the Grand-Orgue was
overhauled in 2021.



Hauptwerk

What is Hauptwerk?
Hauptwerk is a computer programme allowing the production, performance, and playback of pipe organ music using MIDI
(Musical Instrument Digital Interface) and recorded sound samples. The sounds of any sampled organ can then be
replicated on any console with Hauptwerk software, allowing the average hobbyist access to the marvellous sounds of
famous organs such as the Father Willis of Salisbury Cathedral or the Laurenskerk organ in Rotterdam from their console in
their living room!
As well as being a fantastically marketable tool for organists seeking more fulfilling and exciting practice sessions, it also
serves a very important historical and cultural function, allowing us to digitally preserve sounds of instruments that are
now hundreds of years old and are unable to be accessed by the public for the sake of their preservation. It allows one to
experience history without harming it, a challenge places such as museums face every day. There may also be an
important place in the future for these digital set ups as sound quality is becoming almost indistinguishable from real pipe
organs on some of the most advance setups but are possible to produce at a fraction of the cost.
Whilst there will always be a place for historic pipe organs and an element of irreplaceability, it is likely Hauptwerk
consoles will become ever more popular for both professional musicians and churches around the world.

The French Love for Two Organs 
One of the works on this CD (Castagnet’s Messe Salve Regina) was written with an accompaniment for two organs. Many
historical factors (too many to delve into within this booklet) led to a common set up with French churches of having two
completely independent organs, one large instrument up on the wall at the west end designed for solo work, power, and
glorious cascades of noise to accompany the liturgy, whilst another smaller organ would be situated up near the altar at
the east end, designed to accompany Gregorian chant and any general singing. This set up led to many famous French
composers writing music for two organs, especially mass settings, with famous ones by Langlais, Vierne, and Widor.
For this CD, much time was spent investigating possible venues for the CD with many factors being taken into
consideration; musical, location, financial etc. In the end we decided to use the Church of Notre Dame de France, Leicester
Place, London, with the second organ being facilitated by a Hauptwerk instrument loaned to us by Lyndon Ford who also
consulted with us on the project (lyndonford.co.uk). The sample set used was the Cavialle-Coll organ of Notre Dame de
Metz, blending amazing with and complementing the stunning Gern organ. This set up ended up being stunning and was
the perfect way to do justice to our chosen repertoire.

http://lyndonford.co.uk/


Maurice Duruflé

Maurice Duruflé was born in Louviers. Between 1910 and 1918 he attentded
Rouen Cathedral Choir School. Rouen produced Marcel Dupré and is also
the home of the magnificent Cavaillé-Coll organ at St Ouen. In 1919 he
moved to Paris in order to study the organ with Charles Tournemire, whose
deputy he later became at Ste Clothilde, and Louis Vierne, who was then
organist at the Cathedral of Notre-Dame. That study was in preparation for his
admission to the Paris Conservatoire, which he entered in the following year,
where he studied Organ with Eugène Gigout, who was by then in his
seventy-sixth year. There is no doubt that his exposure to the genius of both
Tournemire and Vierne in their respective organ lofts had a formative
influence; Duruflé was to retain his admiration for these two masters for the
rest of his life.

In 1930, Duruflé won the first prize offered by 'Les Amis de l'Orgue', having
won the first prizes offered by the same society for organ performance and
improvisation. The composer's fascination with plainsong is evident in his
best-known work, the Requiem of 1947. 

Duruflé and his wife, Marie-Madeleine Duruflé-Chevalier, were almost killed
in a 1975 car accident near Valence, whilst driving home. Mme Duruflé
regained her powers as a keyboard executant, but this car accident ended
the professional career of M Duruflé. He died in 1986 at the age of 84, after
being in hospital for several months. His Requiem was played at a memorial
service for the composer in the same year. 

Unknown photographer 



I. Introit
Requiem aeternam dona eis, Domine:
et lux perpetua luceat eis.
Te decet hymnus, Deus, in Sion,
et tibi reddetur votum in Jerusalem.
Exaudi orationem meam: ad te omnis caro veniet. 

 
Give them eternal rest, Lord:
and may light perpetual shine upon them. 
A hymn becomes you, God, in Zion, 
and a vow shall be paid to you in Jerusalem. 
Hear my prayer: to you all flesh shall come. 

II. Kyrie 
Kyrie eleison.
Christe eleison.
Kyrie eleison.

 
Lord, have mercy. 
Christ, have mercy. 
Lord, have mercy. 

III. Domine Jesu Christe 
Domine Jesu Christe, rex gloriae, 
libera animas omnium fidelium defunctorum 
de poenis inferni et de profundo lacu.
Libera eas de ore leonis,
ne absorbeat eas Tartarus, ne cadant in obscurum:
sed signifer Sanctus Michael
repraesentet eas in lucem sanctam
quam olim Abrahae promisisti, et semini eius.
Hostias et preces tibi, Domine, laudis offerimus:
tu suscipe pro animabus illis,
quarum hodie memoriam facimus;
fac eas, Domine, de morte transire ad vitam
quam olim Abrahae promisisti, et semini eius. 

 
Lord Jesus Christ, king of glory,
deliver the souls of all the failful departed
from the punishments of hell and from the deep lake.
Deliver them from the mouth of the lion,
lest Tartarus swalow them up, lest they fall into darkness:
but let the standard-bearer Saint Michael
bring them back into the holy light
which you once promised to Abraham and his seed.
We offer prayers and sacrifices of praise to you, Lord:
you receive them on behalf of those souls,
whose memory we recall today;
cause them, Lord, to pass from death to the life
which you once promised to Abraham and his seed. 

IV. Sanctus
Sanctus, sanctus, sanctus Dominus Deus Sabaoth:
pleni sunt caeli et terra gloria tua.
Hosanna in excelsis.

Benedictus qui venit in nomine Domini.
Hosanna in excelsis. 

Holy, holy, holy Lord Gord of hosts:
heaven and earth are full of your glory.
Hosanna in the highest.

Blessed is he who comes in the name of the Lord.
Hosanna in the highest.

Requiem - Maurice Duruflé



V. Pie Jesu 
Pie Jesu, Domine, dona eis requiem.
Pie Jesu, Domine, dona eis requiem sempiternam.

 
Blessed Jesus, Lord, give them rest.
Blessed Jesus, Lord, give them eternal rest. 

VI. Agnus Dei
Agnus Dei, qui tollis peccata mundi,
dona eis requiem.
Agnus Dei, qui tollis peccata mundi,
dona eis requiem sempiternam. 

 
Lamb of God, who takes away the sins of the world,
give them rest.
Lamb of God, who takes away the sins of the world,
give them eternal rest.

VII.  Lux aeterna 
Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternam, quia pius es.
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis, quia pius es. 

May eternal light shine on them, Lord,
with your saints for ever, for you are good.
Give them eternal rest, Lord,
and may light perpetual shine upon them, for you are good. 

VIII. Libera me 
Libera me, Domine, de morte aeterna, in die illa tremenda:
quando caeli movendi sunt et terra;
dum veneris judicare saeculum per ignem.
Tremens factus sum ego, et timeo,
dum discussio venerit, atque ventura ira, 
quando caeli movendi sunt et terra;
Dies illa, dies irae, calamitatis et miseriae,
dies magna et amara valde,
dum veneris judicare saeculum per ignem.
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

Deliver me, Lord, from eternal death, on that terrible day:
when the heavens and earth will be shaken;
when you will come to judge the age with fire.
I am made to tremble, and I am afraid,
since trial and anger are coming,
when the heavens and earth will be shaken;
That day, a day of anger, disaster and sorrow,
a mighty day, and one exceedingly bitter,
when you will come to judge the age with fire.
Give them eternal rest, Lord,
and may light perpetual shine upon them. 

IX. In paradisum
In paradisum deducant te Angeli,
in tuo adventu suscipiant te martyres,
et perducant te in civitatem sanctam Jerusalem.
Chorus Angelorum te suscipiat,
et cum Lazaro quondam paupere,
aeternam habeas requiem.

May the angels receive them in Paradise,
at their coming may the martyrs receive thee,
and bring thee into the holy city Jerusalem.
There may the chorus of angels receive thee,
and with Lazarus, once a beggar,
may thou have eternal rest. 



Jonathan Dove

Jonathan Dove studied composition with Robin Holloway at Cambridge and
worked as a freelance repetiteur, animateur and arranger. His first major
projects came via Glyndebourne Touring Opera. Other operatic works
include The Adventures of Pinocchio, Swanhunter, When She Died, --
examining the response to the death of Diana, Princess of Wales -- Man on
the Moon and children's opera The Hackney Chronicles. Works for orchestra
include the trombone concerto Stargazer, and Moonlight Revels for trumpet
and saxophone. Dove was presented with the Ivor Novello Award for
Classical Music in 2008, and in 2010 A Song of Joys opened the Last Night of
the Proms. Dove was made a Commander of the British Empire in 2019 for his
services to music.  

Marshall Light Studio

"I am delighted with this recording of Treaures in
Heaven, especially the contrast between the earthly
sound and the heavenly sound. There is a wonderful
breadth to the singing of the opening melody,
suggesting the mass of humanity, while the evocation
of treasures in heaven is beautifully ethereal. Thank 
`you, Matthew Foster and the choir of Lincoln College, Oxford, for going to the heart of this
piece!"

Jonathan Dove, CBE



Jonathan Dove 

Lay not up for yourselves
treasures upon earth,

where moth and rust doth corrupt,
and where thieves break through and steal:

But lay up for yourselves
treasures in heaven,

where neither moth nor rust doth corrupt,
and where thieves do not break through nor steal. 

Treasures in Heaven 

Gloria 
Gloria in excelsis Deo
et in terra pax hominibus bone voluntatis.
Laudamus te,
benedicimus te,
adoramus te,
glorificamus te,
gratias agimus tibi propter magnam gloriam tuam,
Domine Deus, Rex caelestis,
Deus Pater omnipotens.
Domine Fili unigenite, Jesu Christe,
Domine Deus, Agnus Dei, Filius Patris,
qui tollis peccata mundi, miserere nobis;
qui tollis peccata mundi, suscipe deprecationem nostram.
Qui sedes ad dexteram Patris,
miserere nobis.
Quoniam tu solus Sanctus, tu solus Dominus, tu sous Altissimus,
Jesu Christe, cum Sancto Spiritu:
in gloria Dei Patris.
Amen. 

Glory be to God on high
And in earth peace, goodwill towards men.
We praise thee,
we bless thee,
we worship thee,
we glorify thee,
we give thanks to thee, for thy great glory,
O Lord God, heavenly King,
God the Father Almighty.
O Lord, the only-begotten Son, Jesu Christ,
O Lord God, Lamb of God, Son of the Father,
that takest away the sins of the world, have mercy upon us.
Thou that takest away the sins of the world, receive our prayer.
Thou that sittest at the right hand of God the Father,
 have mercy upon us.
For thou only art holy, thou only art the Lord, thou only
O Christ, with the Holy Ghost,
art most high in the glory of God the Father.
Amen.

Seek him that maketh the seven stars and Orion
And turneth the shadow of death into the morning.

Alleluia, yea, the darkness shineth as the day.
The night is light about me.

Amen. 

Seek him that maketh the seven stars 



Yves Castagnet

Yves Castagnet was born in Paris in 1964. He started studying the piano at a
very early age, then the organ a few years later at the age of nine. He
graduated from the Paris Conservatoire national Supérieur de Musique in
organ, improvisation, harmony, counterpoint, fugue and orchestration, with
many first prizes among which one in organ in 1985.

In 1988, he won the Great Prize of interpretation at the International Organ
Competition "Grand Prix de Chartres". In the same year, he was appointed
principal organist of Notre-Dame de Paris Cathedral, where he daily plays for
the offices sung by the cathedral's choir school. Since then he has  been
performing regularly as a soloist in France and abroad.

Both a concert and a continuo-player, Yves Castagnet greatly enjoys
accompanying singers. He teaches period performance to the adult singers
of Notre-Dame's choir school, and regularly plays for their concert and
liturgical productions. This context and the musical richness of the liturgies
celebrated at Paris Notre-Dame have progressively guided Yves Castagnet to
composition. 

DR 



Messe Salve Regina - Yves Castagnet
I. Kyrie 
Kyrie eleison.
Christe eleison.
Kyrie eleison.

 
Lord, have mercy. 
Christ, have mercy. 
Lord, have mercy. 

II. Gloria 
Gloria in excelsis Deo
et in terra pax hominibus bone voluntatis.
Laudamus te,
benedicimus te,
adoramus te,
glorificamus te,
gratias agimus tibi propter magnam gloriam tuam,
Domine Deus, Rex caelestis,
Deus Pater omnipotens.
Domine Fili unigenite, Jesu Christe,
Domine Deus, Agnus Dei, Filius Patris,
qui tollis peccata mundi, miserere nobis;
qui tollis peccata mundi, suscipe deprecationem nostram.
Qui sedes ad dexteram Patris,
miserere nobis.
Quoniam tu solus Sanctus, tu solus Dominus, tu sous Altissimus,
Jesu Christe, cum Sancto Spiritu:
in gloria Dei Patris.
Amen. 

 
Glory be to God on high
And in earth peace, goodwill towards men.
We praise thee,
we bless thee,
we worship thee,
we glorify thee,
we give thanks to thee, for thy great glory,
O Lord God, heavenly King,
God the Father Almighty.
O Lord, the only-begotten Son, Jesu Christ,
O Lord God, Lamb of God, Son of the Father,
that takest away the sins of the world, have mercy upon us;
Thou that takest away the sins of the world, receive our prayer.
Thou that sittest at the right hand of God the Father,
 have mercy upon us.
For thou only art holy, thou only art the Lord, thou only
O Christ, with the Holy Ghost:
art most high in the glory of God the Father.
Amen.
 

III. Sanctus
Sanctus, sanctus, sanctus Dominus Deus Sabaoth:
pleni sunt caeli et terra gloria tua.
Hosanna in excelsis.

Benedictus qui venit in nomine Domini.
Hosanna in excelsis. 

Holy, holy, holy Lord Gord of hosts:
heaven and earth are full of your glory.
Hosanna in the highest.

Blessed is he who comes in the name of the Lord.
Hosanna in the highest.

IV. Agnus Dei 
Agnus Dei, qui tollis peccata mundi,
dona eis requiem.
Agnus Dei, qui tollis peccata mundi,
dona eis requiem sempiternam. 

 
Lamb of God, who takes away the sins of the world,
give them rest.
Lamb of God, who takes away the sins of the world,
give them eternal rest.



Matthew Foster
Director

At the time of this recording, Matthew had just completed his second year as
a music undergraduate and organ scholar at Lincoln College Oxford, where
he trains, conducts and accompanies the choir in services, concerts, and
recordings. 
Matthew began his musical career in 2008 as a chorister at Chelmsford
Cathedral. In 2016, he was offered an organ scholarship at St Mary’s Church,
Maldon. Upon this appointment, he began studying the organ under the
tutelage of Laurence Lyndon-Jones, Assistant Director of Music at
Chelmsford Cathedral, whilst continuing to study piano with Tim Carey.
During his time at St Mary’s, Matthew played for a variety of services and
concerts in Chelmsford, Newcastle, Peterborough, Carlisle and Coventry
Cathedrals, and abroad in Bavaria and Ghent. After completing his A-levels,
he took up the position of Organ Scholar at St Edmundsbury Cathedral, and
taught A-level music at Kind Edward VI School. After his first school term,
Matthew became Acting Assistant Organist at the cathedral. During the
pandemic, Matthew helped provide a wealth of free online theory tuition,
educational resources, singing and piano lessons, virtual rehearsals,
performances, concerts, and services, to ensure people still had access to
music, education, and worship. 

Joining Lincoln College during the pandemic also had its challenges. To
ensure all choir members got a chance to be involved, the choir setup
changed each service to a different quartet arrangement as to remain
socially distanced in our antechapel away from congregation. It was only for
the Advent Carol Service that all choir members were able to join and sing in
a socially distanced recorded service without a congregation. Only allowed
a full choir at the beginning of his second year, this inspired Matthew to
really bring the choir back with a bang. After a huge recruitment drive and
increasing the numbers in the choir to over thirty, he was inspired to
undertake his first compact disc recording as a director.

 
 Matthew’s academic study focuses on theory, harmony, and counterpoint especially in the music of J.S. Bach and Louis Vierne, with a
large focus on this repertoire in his organ studies. His current research explores the relationship between sound and synaesthesia in the
music of Olivier Messiaen with the aim to produce visual analyses of Messiaen’s works. Although much of this is already catalogued in
both Messiaen’s manuscripts and treatises, Matthew aims to codify these visual outputs with regards to a spectral analysis of the music,
allowing non musically trained researchers to better understand and study synaesthesia with relation to music and sound. 



Organists 

Daniel Mathieson is an Oxford-based organist and
conductor, combining his work as Assistant Director of
Music at St. Mary Magdalen with a varied freelance
career. He teaches for Worcester and The Queen’s
Colleges at the University of Oxford and at Downe
House School.
A former organ scholar of Worcester College, Oxford,
he holds a master’s degree in music performance at
the University of Oxford with distinction. As a recitalist,
Dan has performed across the UK, including for the
Three Choirs Festival, the Buxton Festival and at
Westminster Cathedral. He has also worked with the
internationally-renowned Trinity Boys Choir in concert
and on tour. He studied the organ with William
Whitehead and Dame Gillian Weir, and conducting
with Jeremy Summerly. He is a prizewinning Fellow of
the Royal College of Organists.

William Foster was Head Chorister at Chelmsford
Cathedral, where he began his organ studies under
Oliver Waterer, then Laurence Lyndon-Jones. He was
appointed Organ Scholar of St Mary's, Maldon in
January 2013 at the age of 15, then Assistant Organist
in September 2014. He has toured the USA and large
parts of Europe as an organist, playing amongst others
the famous organs of St Thomas' Fifth Avenue, St
Bartholomew's, New York, and Barcelona Cathedral.
He is regularly employed as a répétiteur and choral
accompanist. He is now a medical student at Trinity
College, Cambridge, currently intercalating with a PhD
in Developmental Biology. 

Daniel Mathieson William Foster 



Cellist and Production Team 

Amaryllis Roper studied at the
Birmingham School of music and
Goldsmiths College, London. She was
taught by Naomi Butterworth, Joan
Dickson and Jacqueline du Pre and has
worked with the BBC Concert Orchestra,
the Halle, the Hong Kong Philharmonic
Orchestra and the UN Orchestra,
Geneva. She has lived in Hong Kong,
Australia, London, Seoul and Geneva,
where she performed in chamber
groups, orchestras and solo recitals. She
also teaches the cello.
She recently returned to Oxford and was
involved with the fundraiser for the
Lincoln College choir because her
husband Simon is an alumnus of Lincoln
College. 

David Cook is organist at the church of
All Hallows by the Tower in the City of
London. Prior to this he was, for ten
years, Director of Music at St. George's
Church Bloomsbury and at Saint Mary
Abchurch. He studied the organ and
harpsichord in London with Gordon
Phillips and in Paris with Daniel Roth and
Naji Hakim. David has an active career as
a recitalist and has performed in the U.K,
France, Germany and Spain. Venues
include St. Paul’s Cathedral and
Westminster Abbey. He is a keen
exponent of Baroque and early English
organ music, but his varied and
interesting repertoire encompasses
music from the sixteenth century
through to the present day and includes
transcriptions of orchestral works as well
as symphonies by Vierne and Widor. As
an accompanist and continuo player
David appears regularly with the
London Gala Orchestra.

Adaq's work includes sessions with the
Philharmonia and BBC Symphony
Orchestra, concert recordings of massed
choirs at the Royal Albert Hall, orchestral
premieres at the Barbican and chamber
music at Wigmore Hall.

His album recordings range from a
complete Chopin piano series to first
recordings of lesser-known works, such
as Sorabji's 8-hour Sequentia Cyclica
and the complete John Cage Song
Books.

With credits on hundreds of CD releases,
concert recordings and video
soundtracks, accolades for Adaq's work
include the German Record Critic's
Award, Gramophone Editor's Choice,
iTunes Classical No.1 album and
Sunday Times record of the month. 

 Amaryllis Roper - cellist David Cook - producer Adaq Khan - engineer



Soloists

Emily is a music student at Oxford
Brookes University and a Choral
Exhibitioner at Lincoln College, Oxford.
She began singing in the Worcester
Cathedral Girls’ Choir at the age of 14,
and became Head Chorister when she
was 18, which offered her many
opportunities such as singing with the
Diamond Choir in Liverpool, an
exclusive and auditioned choir made up
of choristers from across the country.
Emily became the first female Choral
Scholar at St Edmundsbury Cathedral
during her gap year, where she sang five
services a week, and taught the younger
choristers music theory. As her
undergraduate degree continues, Emily
wants to pursue solo performance and
plans to undertake postgraduate study
at a conservatoire.

Kelly recently graduated with a Masters
in English from Lincoln College, where
she was awarded the Bay Hardie Choral
Scholarship for the academic year 2021-
22. Previously Kelly sang as a chorister
at Salisbury Cathedral and with various
choirs at University College London
where she read for her undergraduate
degree. Kelly hopes to continue singing
as a soprano in choral ensembles
around Oxford.

Francesca just graduated from Lincoln
College with a BA (Hons)  in Modern
Languages (French & German). Born in
Lausanne, Switzerland, she began
singing in local choirs as a child. She
later moved away from choral singing
towards musical theatre and eventually
stopped singing altogether in favour of
the violin. She joined Lincoln Choir in
her fourth undergraduate year, almost
by chance.
Francesca particularly enjoys
performing early music. In her spare
time, she can also be found humming
jazz standards and traditional Southern
Italian melodies. Outside of music, her
interests include cultural theory, writing,
salsa dancing, and Italian cinema. 
Unable to get away from neither Oxford
nor the choir, Francesca is staying at
Lincoln for another year. She is currently
reading for an MSt in German and
Italian.
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Genevieve began singing as a church
chorister upon being awarded a choral
scholarship at St Marylebone. She
continued to sing with church choirs in
and around London whilst exploring
secular choral works with the Rodolfus
Choir and Inner Voices Choir. 
Genevieve currently sings with the
parish choir of St Mary’s Harrow on the
Hill and the Godwine Chamber Choir.
She studies singing with Vicky
Simmonds. 
Away from the choral world, Genevieve
works as an analyst for an engineering
firm and is passionate about inspiring
young minds to explore STEM
disciplines. 
Genevieve is delighted to have joined
Lincoln College Chapel Choir for the
duration of this project and looks
forward to remaining a part of the choir
for the next academic year.

Currently an undergraduate studying
English Literature and Language,
Charlie joined the choir in Michaelmas
2021 as a Bass. This CD represents his
debut experience in recording sacred
choral music and he has relished taking
on the highly theatrical baritone solos in
Maurice Duruflé’s magisterial and
brooding Requiem. At 13 Charlie landed
the role of M Andre in a school
production of the Phantom of the Opera,
and later went on to play Javert in 
Les Misérables and Tony in West Side
Story. During sixth form he discovered
the incredible music of Bach whose
peerless St Matthew’s Passion provided
his primary foray into the vibrant world
of classical choral music – one which he
continues to explore with the college
choir. Charlie has recently been
accepted as a scholar for the Oxford
Bach Soloists. 

Tim grew up in Glasgow, Scotland
where he sang in the Royal Scottish
National Opera Junior Chorus from age
7 to 12. At 17 he picked up singing
again in his school's choir, and began
studying jazz guitar at the Royal
Conservatoire of Scotland in the junior
programme. He joined Lincoln College
Chapel Choir at the start of his
undergraduate degree in physics and
will remain a member of the choir whilst
he studies for a DPhil in quantum
computing. Tim also competes for the
university in triple jump and in his free
time enjoys going to the gym, learning
Spanish and Cantonese and trying new
places to eat.
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We would like to thank the Development Office at Lincoln College for helping our fundraising efforts and to thank
everyone who attended our fundraising events. The project was only possible because of the generous donations
received.

We would like to thank the Organ builders, BC Shepherd and Sons, who effectively restored the organ in the weeks prior
to the recording. 
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